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Abstract
 Worldwide successful animations often reflect the trends of the times and ethno-cultural characteristics featly. This is because, in addition to the industrial and economic aspects, it is necessary to consider the inherent tendencies and cultural characteristics of audiences. In this thesis, we would like to analyze the ethnocultural characteristics of the animation of the early "Chinese school" and seek the direction of successful production of Chinese animation.
Keywords-"Chinese School" Animations; Ethnocultural; cultural; traditional; 

I. Introduction
Looking at the examples of world-widely successful animations, such as (Winter Kingdom, 2013), (Minions, 2015) from the United States and (your name is 2016), (One Piece, 2016) from Japan, it can be known that it reflects its own ethnocultural characteristics, while being following the trends that highly regards personal life. Such cases expanded the possibility to be embraced their own national culture by audiences of various countries, by reflecting in the animations as expressional elements, rather than directly expressing their culture.

  In contrast, contemporary Chinese animations, unlike animations standing out its ethnocultural characteristics of the early "Chinese school" [1], have accepted only the technical part from overseas and been producing works with imitating the United States and Japan. Development through imitation can vitalize the industry, but its sustainability declines and settles as a factor impeding its own developing. Therefore, in order to build a foundation for sustainable development for Chinese animations like the cases of the United States and Japan, it is necessary to analyze the trends of the global market along with the progress of technology and to prepare a proper environment to reflect the ethnocultural characteristics. In this thesis, we analyze the ethnocultural characteristics of the early "Chinese School" animation and try to seek the successful production direction of Chinese animation.

II. History of the "Chinese school" animation
The animation in China was started producing through Art Prize "Hundred Flowers policy" suggested from Mao Zedong in 1956. This gave animation producers the effect of encouraging the creation of work and resulted in improving the quality of animations. Early Chinese animations were mostly made for political propaganda and educational purpose. However, centering around the Shanghai animation studio (Shanghai Animation Film Studio), Te Wei, the founder and the first president of the "Chinese school", laid the foundation for the development of Chinese animation, with asserting "Chinese nationalism" which emphasizes China's unique culture. Since then, the "Chinese School" has produced numerous animations, animations based on their own culture became famous all over the world. However, since Chinese animation producers at that time were able to continue their works with the government's support and according to government's demands, so it was not necessary to consider the trend of the times. This caused the shortage of the market competitiveness of the "Chinese School" animation and acted as a factor to make it disappeared from the market after the year 2000. Today, the Chinese animation industry has developed a lot by accepting successful cases and technologies from overseas, but it is a reality that Chinese inherent ethnocultural characteristics are lacking.

III. Ethnocultural characteristics of the "Chinese school"
Ethnocultural characteristics of the early "Chinese school" animation can be arranged as five categories (traditional thought, expression technique, color, music, modeling) as shown in Table 1.

 One of the ethnocultural characteristics of the "Chinese School" animation, 1)Traditional thoughts are produced using the folk legend, cultural masterpiece, mythology, comedy, proverb, and civilian year painting, based on Confucian ideology and virtue of Confucius and Mencius which are the representative thoughts of China[2]. 

 This means that Chinese traditional thoughts emphasize the responsibility, the spirit of struggling against the powerful authority, the humility, and the attitude of excluding conceit. This expresses the independent searching spirit, and shows it is possible to achieve the goal if there is a willingness to do.

  2) Expression techniques are developed through continuous research by former generation artists Million brothers, Te Wei, Money Jiajun, Hu Jinqing, Yu Zheguang, Yan Dingxian, Xu Jingda, Duan Xiaoxuan, and utilize techniques used for civilian performances unique to China through forms such as ink paintings, wooden dolls and paper dolls.

  3) The color of the "Chinese school" animation was made based on Chinese unique the color of five (blue, red, black, white, yellow) [3]. This forms Chinese unique selecting habit of colors transmitted from ancient times, and the tendency of aesthetic.

 It expresses the character and background of the animation by embodying the unique image used for colors.

4) The music and sound of the "Chinese School" animation are using traditional Chinese instruments such as Pipe, Heptachord, Suona horn, Erhu, Gong, Drum, etc. It expresses cultural characteristics through folk songs from various ethnic groups in China and also depicts the story and atmosphere of animation through sound.

	Categories
	Characteristics

	1)Traditional Thought
	-Expressing Confucian ideology and virtue of Confucius and Mencius

-Expressing folk legend, cultural masterpiece, myth, comedy, and proverb

-Use of civilian year paintings as objects 

-Representative works <The monkey king>, <Feeling from mountain and water>

[image: image1.wmf][image: image2.wmf]
(Scenes expressing Confucian ideology)

	2)Expression Technique
	-Expression using ink paintings, wooden dolls, paper dolls, etc. 

-Expression adapting civilian performances

-Representative works <little tadpole to find her mother>, <shepherd>

[image: image3.wmf][image: image4.wmf]
(Scene well-shown the ink painting technique)

	3)Color
	-Representation of colors based on the color of five

-Representative works <Prince Nezha's Triumph Against Dragon King>, <Monkey King Conquers the Demon>
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(Scenes well-shown the color of five)


TABLE I

ETHNOCULTURAL CHARACTERISTICS AND REPRESENTATIVE WORKS OF THE "CHINESE SCHOOL" ANIMATION
5) Animation modeling of the "Chinese school" can be divided into the person and the background, and the modeling a human figure has mostly expressed the characteristics through the makeup used in the Peking Opera. And, it creates the atmosphere of background modeling with utilizing ancient mural paintings, architecture, landscape paintings, Dunhuang mural paintings, etc.

	Categories
	Characteristics

	4)Music
	-Use of Chinese traditional musical instruments such as Pipe, Heptachord, Suona horn, Erhu, Gong, Drum 

-Psychological expression using Chinese folk songs

-Representative works <Sheperd> <The Proud General, a.k.a. The Conceited General>

[image: image7.wmf][image: image8.wmf]
(Scenes well-shown the Chinese traditional musical instruments)

	5)Modeling
	-Representation of person modeling using the Peking Opera makeup

-Representation of background modeling utilizing ancient mural paintings, architecture, landscape paintings, and Dunhuang mural paintings

-Representative works <The Proud General, a.k.a. The Conceited General>, <Legend of Sealed Book, a.k.a. Secrets of the Heavenly Book>

[image: image9.wmf][image: image10.wmf]
(Scenes well-shown the Peking opera makeup)


IV. Conclusion
In the thesis, we analyzed the ethnocultural characteristics of the early "Chinese School" animations to seek the direction of successful production of Chinese animation. Most of the successful animations of the world used the trend of the times and the national culture of their own country as expressional elements so that audiences can embrace them easier. The current Chinese animations have achieved sufficient development, in terms of technology, but there is still a lack of the base for own development, unlike the cases of successful animations in the world. The ethnocultural characteristics of the early "Chinese school" animations examined in this thesis, can be considered as expressional elements that can apply in the stage of Chinese animation production in the future.
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